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A Level Drama and Theatre - Intfroduction to the
course

The aim of A Level Drama and Theatre is to
encourage you to:

e Develop your inferest and enjoyment in drama
and theatre through participation in practical
activities in lessons both as actors, tfeam
workers and members of an audience;

e Be critical when evaluating live theatre
performance and performance of your own
work and that of others within the class;

e Develop an understanding of how, social,
cultural, political and historical context can
influence how a play is written/shaped for
performance

e Experience arange of opportunities to be
creative and apply a range of theatrical skills in
both scripted and devised work

e Explore how theatre practitioners throughout
history have shaped the drama and theatre of
today

EXAM BOARD

You will follow the Edexcel specification for Drama
and Theatre



Please complete and hand to your teacher.

PERSONAL DETAILS SHEET

NAME
FORM TUTOR
ADDRESS
EMAIL ADDRESS
EMERGENCY
CONTACT NAME AND
NUMBER
MOBILE NUMBER
WHY DID YOU
CHOOSE DRAMA?
TIMETABLE 1
MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY

Pl
P2

BREAK BREAK BREAK BREAK BREAK BREAK
P3
P4

LUNCH LUNCH LUNCH LUNCH LUNCH LUNCH
P5

TIMETABLE 2
MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY

Pl
P2

BREAK BREAK BREAK BREAK BREAK BREAK
P3
P4

LUNCH LUNCH LUNCH LUNCH LUNCH LUNCH
P5




A LEVEL LEARNING CONTRACT
“Promoting Independent Learning”

Please take this copy home and have it signed by the person who has responsibility for you and

return to your Drama and Theatre Studies Teacher

Things, |, as your teacher, will do:

Prepare my lessons

Mark your work within 10 school days

Be honest with you

Meet when we agree

Give you constructive feedback and targets for improvement with each assignment
Deliver all the necessary parts of the syllabus

Prepare for the exams with past papers, mark schemes and mocks

Put on additional study support /rehearsals in out of school hours

Treat you as an individual and the maturing young adult that you are
Individual interviews with each student throughout the course of the year
Give additional support and help with the course if needed and asked for
Put additional resources and information on Edmodo and Google Drive

Things, |, as your teacher, will not do:

Do all your work for you

Talk all lesson

Take responsibility for your shortcomings

Nursemaid or spoon-feed you

Chase you up all the time, you are responsible for your learning

Things you, as the student, will do:

Attend all lessons; we expect a 95% + attendance. If you cannot attend, you must bring a
letter to your next lesson or phone in (Holy Family Reception — 0208 520 0482)

Remember at all times that Drama is heavily reliant on group work and if you jeopardise the
grades of others because of lack of attendance you may jeopardise your own place on the
course.

Be punctual to all lessons; if you are more than 10 minutes late without good reason you will
not be allowed in, if this is not possible due to an emergency, contact your teacher ASAP
Meet your TMG in all assessments.

Bring your handbook/folders/equipment to all lessons

Wear correct uniform at all times to all lessons

Treat class members with respect, including teachers, at all times

Meet all homework deadlines, if this is not possible, make sure that you speak to your teacher
before it is due in

Read around the subject and take an active interest in it

Behave like a maturing young adult at all times

Post assignments and resources on Google Drive

If this agreement is broken consequences may include:

Signed:
Signed:

1. Individual interview with teacher and/or Head of Department

2. Letter or phone call home

3. Cause for Concern to form tutor and sixth form — this can lead to a meeting with a
sixth form tutor

4. A request for your parent(s) to meet with the Head of Department regarding your
place on the course

5. A recommendation to the Head of Sixth Form that you are removed from the course

(Student)

(Parent)




Qualification at a glance

Content and assessment overview

The Pearson Edexcel Level 3 Advanced GCE in Drama and Theatre consists of two
coursework components and one externally examined paper. Students must complete all
assessment by May/June in any single year.

Cretails of the Assessment Objectives (AQ) are on page 56.

Component 1: Devising (*Component Code: 9DRO/01)

Coursework
200p of the qualification
80 marks

Content overview

# Drevise an original performance piecs.

* Use one key extract from a performance text and a theatre practitioner as stimuili.
& Centre choice of text and practitioner.

* Performer or designer routes available.

Assessment overview

« AD1, ADZ and AC4 are assessed.

# Internally assessed and externally moderated.
+ Thers are two parts to the assessment:

1) a portfolio (60 marks, 40 marks assessing AO1 and 20 marks assessing AO4)

0 the portfolic submission recommendations ara:

- can be handwritten/typed evidence between 2500-2000 words or recorded/verbal
avidence between 12-14 minutes or

- can be a combination of handwritten/typed evidence (between 1250-1500 words)
and recorded/verbal evidence (betwaen 6—7 minutes).

2) the devised performance/design realisation (20 marks, assessing AQ2).

Component 2: Text in Performance (*Component Code: 9DRO/02)

Coursework
20%0 of the qualification
60 marks

Content overview
# A group performance/design realisation of one key extract from a performance text.

# A meonologue or duclogue performance/design realisation from one key extract from a
different performance text.

# Centre choice of performance texts.

Assessment overview

* ADZ is assessed,

# Externally assessed by a visiting examiner,

s Group performance/design realisation: worth 36 marks.

* Monologue or duclogue/design realisation: worth 24 marks.




Component 3! Theatre Makers in Fractice {(* Faper Code: SDRO/D3)

Wribten aramindbtion 2 howrs 30 anmebes

4090 of the gualification

B0 marks

Content owensaw

-

Liwe theatre evaluation — choloz of perfommanoe.

Fraciical exploraton and shedy of a complets performance tewt - fooesing on how this
can b realisesd for perfonmanoe.

Practical expiorathion and inbemrebation of another ocomplete performance text, in Ight
of a chosen theatre practitonesr — focusing on how this tewt could be relmasgined for a
oombeEmiporary ausd ke noe.

Cenktre choloe of 15 perfiormanoe bexts from Do st on the et page.
Oholoe of eight pracitioners.

ASSESSMIENT over o

Section A Live Theatre Evaluaton

-

-

20 marks, assessmng Ald.

Stsdents answer one extended response question from a cholce of two requinng them to
analyse and evalisyte a lve thegtre performance: they have seen,

Stedents are allowsed to bring bn theatre evaluation mobes of up to a maximem of
500 words.

Section B Fage to Stage: Realising a Parformanoe Text

36 s, assescimg KO3,

Students answer two Eatended response questions based on an unsssn extrack from the
performanoe bext they have shedbed.

Stsdents will demanstrate how they, &5 theatre makers, intend o realise the extract in
performance

Students answer from the perspectve of @ performer and 3 deskigner.

Performanoe texts for this section are not alloewssd In the 2xamination as the extracts will
bz prosided.

Section C! Interpreting a Performanoe Text

44 marks, assessng ADE.

Stedents will answer one extendsd response qQuestion from a choloe of o besed on an
uinsesn narmed sectiom from their chasen pemormanoe test

Students will demonsirate o theelr re-imagined prodwction concept will commmunicate
ideas b0 & CONTDE Mpsdirary AuibEnoe.

Students will also need to outline how the work of thelr chosen theatre practEioner has
Infuenosd theldr overall production conoept and demaonsirabe an awareness of the
performance tewt in ks arginal performance oonditians.

Stedents must take in clean coples of thelr performancos texts for this secion, but no
other primbed maberials.




The BlG Picture....

Here is a unit by unit outline of your course:

Component | \When? Unit Outline Assessment Number
of Marks
Available
Component 1 Year 12 DEVISING
Spring 2
In this component you Your teacher is your 80 marks

will:

e Devise an original
performance piece.

e Use one key extract
from a performance text
and a theatre
practitioner as stimuli.

There are two parts to
the assessment:

1) A portfolio - 60 marks
(40 marks assessing
AO1 and 20 marks
assessing AO4)

Portfolio submission:
can be
handwritten/typed
evidence between
2500-3000 words

2) A Devised
performance (20 marks,
assessing AO2).

examiner for this
component and the work
will be externally
moderated.

You will be marked on your
practical work in lessons
and your final portfolio

You are assessed against
AO1, AO4 and AO2

Component 1
accounts for
40% of the
two year A
level




Component2 | Year 13 TEXT IN
Autumn 1 | PERFORMANCE
and
Autumn 2
Monologues Mono/Duo A visiting examiner will visit 24 marks
and the school, watch your
Duologues In this component you performance and mark you.
will have to either work
by yourself to choose, You are assessed against
prepare, rehearse and AO02.
perform a monologue
by yourself or work in
pairs to choose,
prepare, rehearse and
perform a duologue.
Group Year 13 | Group Performances
Performance | Spring 1
Your teacher will direct
you in a group A visiting examiner will visit 36 marks
performance of onekey | the school, watch your
extract from a performance and mark you.
performance text.
You are assessed against For mono/duo
A02. and group
piece there
are 60 marks
in fotal
Component 2
makes up 20%
of the two
year A level
course.
Component 3 Theatre Makers in 80 marks
Practice
Year 13 Section A: Live Theatre This is part of a 2.5 hour 20 marks
Spring 2 | Evaluation written examination.

You will answer one
extended response
question from a choice
of two where you will be
required to

analyse and evaluate a
live theatre
performance they have
seen. (You are allowed
to bring in theatre
evaluation notes of up
to a maximum of

500 words)

You are assessed against
AOA4 for this section..




Begin
studying
inYear 12
Autumn 1

and 2 -
assessed

in
Year 13
Summer
land?2

Section B: Page fo
Stage: Redlising a
Performance Text

You will answer two
extended response
questions based on an
unseen extract from the
play Machinal.

You will demonstrate
how you, as theatre
maker, infend fo realise
the extractin
performance.

(Performance texts for
this section are not
allowed in the
examination as the
extracts will

be provided)

Section C: Interpreting a
Performance Text

You will answer one
extended response
question from a choice
of fwo based on an
unseen hamed section
from the play Lysistrata.

You will demonstrate
how your re-imagined
production concept will
communicate ideas to a
contemporary
audience.

You will also need to
outline how the work of
the practitioner Bertolt
Brecht has influenced
your overall production
concept and also
demonstrate an
awareness of the
performance text inits
original performance
conditions.

(Students must take in
clean copies of their
performance texts for
this section, but no other
printed materials)

This is part of a 2.5 hour
written examination.

You are assessed against
AO3.

This is part of a 2.5 hour
written examination.

You are assessed against
AO3.

36 marks

24 marks
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Component 3
written
examination is
worth 40% of
your overall A
Level
qualification
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Curriculum Map - 2 Years

Holy Family Catholic
School Curriculum
Overview Year12 -

Drama & Theatre Studies
(A Level)

Introduction to (Drama) e Read Machinal by
Sophie Tredwell
What is A Level Drama and Theatre? Breakdown e Read Lysistrata by
of the course. Aristophanes
e Purchase and read the
Introduction to Component 3 - Theatre Makers Edexcel Revision
in Practice - Section B: Page to Stage: guide: Edexcel A level
Realising a Performance Text Drama and Theatre
Student Book and
36 marks, assessing AO3. ActiveBook,
Publisher: Pearson,
Introduction to Component 3 Section B - Author: John
practical exploration of the text Machinal. Davey,Phil
Cleaves,John
Students answer two extended response Johnson, ISBN:
questions based on an unseen extract from the 9781292150628
performance text they have studied. (Machinal) e Attend as much live
theatre as possible
Students will demonstrate how they, as theatre e Watch clipson
makers, intend to realise the extract in YouTube of arange of
performance. theatre companies to
getideas: DVS,
Students answer from the perspective of a Complicite, Push
performer and a designer. e Readarange of
theatre reviews in
Students must take in clean copies of their national newspapers
performance texts for this section, but no other e The Stanislavsky
printed materials. Toolkit - ISBN -
978-1854597939
Performance texts for this section are not e The Brecht Toolkit -
allowed in the examination as the extracts will ISBN -
be provided. 978-1854595508
e Manage deadlines
Introduction to Component 3 - Theatre Makers e Redrafting exam
in Practice - Section C: Interpreting a practice essays for
Performance Text section B and C of the
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24 marks, assessing AO3.

Introduction to Component 3 Section C -
practical exploration of the text Lysistrata,
focusing on the practitioner Brecht.

Students will answer one extended response
question from a choice of two based on an
unseen named section from their chosen
performance text.

Students will demonstrate how their
re-imagined production concept will
communicate ideas to a contemporary
audience.

Students will also need to outline how the work
of their chosen theatre practitioner has
influenced their overall production concept and
demonstrate an awareness of the performance
textinits original performance conditions.

Students will practically explore both set texts
during workshops. Students will need to take
notes on their practical exploration.

Component 3 exam, in
order to develop
confidence and
secure writing style.

Component 3 - Theatre Makers in Practice -
Section B - Machinal.

Component 3 - Theatre Makers in Practice -
Section C - Lysistrata.

Teaching of application of practical work in line
with exam expectations to prepare students for
January mock exam

Component 3 Section B - practical exploration
of the text Machinal. This continues alongside
developing annotations of the script to aid with
revision purposes.

Component 3 Section C - practical exploration

of the text Lysistrata. This continues alongside
developing annotations of the script to aid with
revision purposes.

Revision and fortnightly exam practice to be
built into curriculum time.

Read Machinal by
Sophie Tredwell

Read Lysistrata by
Aristophanes
Purchase and read the
Edexcel Revision
guide: Edexcel A level
Drama and Theatre
Student Book and
ActiveBook,
Publisher: Pearson,
Author: John
Davey,Phil
Cleaves,John
Johnson, ISBN:
9781292150628
Attend as much live
theatre as possible
Watch clips on
YouTube of arange of
theatre companies to
getideas: DVS,
Complicite, Push
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Read a range of
theatre reviews in
national newspapers
The Stanislavsky
Toolkit - ISBN -
978-1854597939
The Brecht Toolkit -
ISBN -
978-1854595508
Manage deadlines
Redrafting exam
practice essays for
section B and C of the
Component 3 exam, in
order to develop
confidence and
secure writing style.

Component 3 - Theatre Makers in Practice -
Section B - Machinal.

Component 3 - Theatre Makers in Practice -
Section C - Lysistrata

Completion of work on Machinal with a focus on
exam practice and annotation of script for
revision purposes.

Completion of work on Lysistrata with a focus
on exam practice and annotation of script for
revision purposes.

Development of revision cards that will be used
for ongoing revision

Component 3 - Theatre Makers in Practice -
Section A - Live Theatre Evaluation

20 marks, assessing AO4.

This half term students visit the theatre to
watch a live performance in preparation for Part
A of the Component 3 exam.

Students answer one extended response
question from a choice of two requiring them to
analyse and evaluate a live theatre performance
they have seenin light of a given statement.

Students will focus on developing notes for
section A of the Component 3 exam - Theatre
Evaluation.

Read Machinal by
Sophie Tredwell
Read Lysistrata by
Aristophanes
Purchase and read the
Edexcel Revision
guide: Edexcel A level
Drama and Theatre
Student Book and
ActiveBook,
Publisher: Pearson,
Author: John
Davey,Phil
Cleaves,John
Johnson, ISBN:
9781292150628
Attend as much live
theatre as possible
Watch clips on
YouTube of a range of
theatre companies to
get ideas: DVS§,
Complicite, Push
Read a range of
theatre reviews in
national newspapers
The Stanislavsky
Toolkit - ISBN -
978-1854597939
The Brecht Toolkit -
ISBN -
978-1854595508
Manage deadlines
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Students are allowed to bring theatre evaluation
notes of up to a maximum of 500 words into the
final exam.

These notes must be focused on one
performance only and include the details of the
title, venue and date seen.

These notes should help them to demonstrate
knowledge and understanding as an informed
member of the audience.

These notes may include reference to:

- performers, including performers in
specificroles

- design considerations, including the use
of costume, set, lighting and sound

- thedirector’s concept/interpretation and
the chosen performance style

- impact on the audience, including,
specifically, on the student, and how this
was achieved

- the use of the theatre space

- how ideas were communicated during
the performance. Sketches, drawings
and diagrams may also be included in the
notes and used to support the response
to the question if required.

Redrafting exam
practice essays for
sections A, B and C of
the Component 3
exam, in order to
develop confidence
and secure writing
style

Component 1: Devising

Non-examination assessment,40% of the
qualification, 80 marks.

AO1, AO2 and AO4 are assessed. The unit is
internally assessed and externally moderated.

There are two parts to the assessment:

1) a portfolio (60 marks, 40 marks assessing
AO1 and 20 marks assessing AO4) Students
complete a handwritten/typed portfolio
between 2500-3000 words

2. The devised performance (20 marks,
assessing AO2)

Students must devise an original performance
piece, using one key extract from a performance
text and a theatre practitioner as stimuli.

Attend rehearsals at
lunchtime, after
school orin free
periods

Purchase and read the
Edexcel Revision
guide: Edexcel A level
Drama and Theatre
Student Book and
ActiveBook,
Publisher: Pearson,
Author: John
Davey,Phil
Cleaves,John
Johnson, ISBN:
9781292150628
Attend as much live
theatre as possible
Watch clips on
YouTube of arange of
theatre companies to
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This half term students will start teacher led
workshops for devising. The teacher will
facilitate the devising work and establish the
expectations for the portfolio evidence.

Component 3 - Theatre Makers in Practice -
Section A - Live Theatre Evaluation

Completion of Section A - Live Theatre
Evaluation.

getideas: DVS,
Complicite, Push

The Stanislavsky
Toolkit - ISBN -
978-1854597939
The Brecht Toolkit -
ISBN -
978-1854595508
Manage deadlines
Redrafting exam
practice essays for
sections A of the
Component 3 exam, in
order to develop
confidence and
secure writing style
Redrafting of portfolio
for Component1
Consider costume,
lighting, set and sound
ideas for the devised
performance exam

Component 1: Devising

Students will develop their devised
performances. For this students will:

Rehearse and refine scenes

structure and develop plot and
characters considering transitions
Consider lighting, sound and costume for
their performance

Continue to develop their portfolio

Attend rehearsals at
lunchtime, after
school orin free
periods

Redrafting of portfolio
for Component 1
Develop costume,
lighting, set and sound
ideas for the devised
performance exam

Component 1: Devising

Students will complete and perform their
devised performances. For this students will:

Rehearse, refine and perform

Finalise lighting, sound and costume for
their performance

Perform to a selected audience

Be recorded and marked by their teacher
Complete their portfolio

Attend rehearsals at
lunchtime, after
school orin free
periods

Finalise costume,
lighting, set and sound
ideas for the devised
performance exam
Finalise portfolio for
Component1
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Homework assessments to focus on:

e |ogging practical exploration of text in exercise books.

e Research and exploration notes on both set Texts, focusing
on: Plot, Genre, Themes, Historical, Cultural, Social and
Political Context, Visual Aural and Spatial elements, Vocal
Awareness, Language and Practitioner

e Exam practice for sections B and C of the exam paper that are
completed in timed conditions. This will happen on rotation

e Structured paragraphs that focus on developing appropriate
language to answer Section A, of the exam paper - live theatre
evaluation

e Logging process of devising to enable the final writing of the
portfolio

e Completion of notes for theatre review

e preparation of practitioner workshops to deliver to the rest of
the class

Fortnightly mini assessments that will focus on application of
practical work summarised into written paragraphs, focused on
character, design and direction, throughout half term 1, 2, 3

e Main assessment 1: Complete a 18 mark and a 24 mark
question on both set texts. (Plan essay in class and can do
assessment with the plan)

e Main assessment 2: Complete a 18 mark and a 24 mark
question on both set texts. (Plan essay in class and can do
assessment with the plan)

e Mainassessment 3: A modified A Level paper where possible
- Max 2hrs)

e This will be a section B and C of the exam paper, which
equates to two thirds of the final exam paper - which will be a

2 hour exam

e Main assessment 4: Complete exam paper - 2 hours and 30
minutes

e Main assessment 5: Mock performance examination of
devised unit

Component 3 Section B ‘Machinal’ Student Booklet
Component 3 Section C ‘Lysistrata’ Student Booklet
Component 3 Section A ‘Theatre Evaluation’ Student Booklet
Pens (black, purple and Green)

Purple exam practice exercise book - Component 3 Section B
‘Machinal’

e Purple exam practice exercise book - Component 3 Section C
‘Lysistrata’
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e Purchasing an affordable laptop/chromebook for their child

e Checking their child’s Drama Google Classroom for homework
and revision materials

e Taking them to watch live theatre performances frequently

e Going over lines with their child for their scripted exam

e Purchasing the: Pearson/Edexcel A Level Drama and Theatre

Revision guide

http: t .com
https://www.nationaltheatre.org.uk/
https://www.franticassembly.co.uk/
https://www.stevenberkoff.com/
https://almeida.co.uk/sophie-tr
https://www.lagreektheatre.com/

https://www.nationaltheatre.org.uk/blog/five-best-sarah-kane-plays

https://essentialdrama.com/sarah-kane/
http://essentialdrama.com/practitioners/antonin-artaud

e Training with lighting equipment in the Wiseman Drama Studio

e Opportunities to focus on the role of the director

e Opportunities to focus on the role of a designer
(lighting/sound/costume)

e Opportunities to take part in workshops provided by
professional actors/directors/playwrights

e Opportunities to attend theatre trips

Head of Drama Miss Hampshire -
ms.hampshire@holyfamilycatholicschool.co.uk

Teachers of Year Miss Hampshire -
12 Drama ms.hampshire@holyfamilycatholicschool.co.uk



https://www.pearsonschoolsandfecolleges.co.uk/secondary/subjects/drama-secondary/edexcel-as-and-a-level-drama-and-theatre/edexcel-a-level-drama-and-theatre-student-book-and-activebook-1?_ga=2.269025137.1411462064.1655805397-967878734.1630942077#products
https://www.pearsonschoolsandfecolleges.co.uk/secondary/subjects/drama-secondary/edexcel-as-and-a-level-drama-and-theatre/edexcel-a-level-drama-and-theatre-student-book-and-activebook-1?_ga=2.269025137.1411462064.1655805397-967878734.1630942077#products
http://youtube.com
https://www.nationaltheatre.org.uk/
https://www.franticassembly.co.uk/
https://www.stevenberkoff.com/
https://almeida.co.uk/sophie-treadwell-and-radical-theatre-2
https://www.lagreektheatre.com/
https://www.nationaltheatre.org.uk/blog/five-best-sarah-kane-plays
https://essentialdrama.com/sarah-kane/
http://essentialdrama.com/practitioners/antonin-artaud/
mailto:ms.hampshire@holyfamilycatholicschool.co.uk
mailto:ms.hampshire@holyfamilycatholicschool.co.uk
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Holy Family Catholic
School Curriculum
Overview Year 13 -

Drama & Theatre Studies
(A Level)

Component 2: Scripted Performance (External
Exam) - 20%

Begin preparation for the Component 2 scripted
exam. Students will perform either a monologue
or duologue and a group performance for an
external visiting examiner.

Students will complete a performance concept
ahead of their performance exam, for the
visiting examiner.

Alongside rehearsal for Component 2 Scripted
Performance, students will continue with exam
practice for their Component 3 written exam.

Researchandread a
variety of play texts
Identify which play
texts/extracts will be
performed for the
exam

Editing of texts for
performance
Re-drafting/typing of
extracts

Annotating
texts/scripts with
vocal and movement
decisions

Applying
Stansislavskian
system techniquesin
rehearsal

Applying a range of
techniquesin
rehearsal
Completing a
performance concept
for the visiting
examiner

Line learning
Rehearsal
Redrafting exam
practice essays for
section A,Band C of
the Component 3
exam, in order to
develop confidence
and secure writing
style.
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Component 2: Scripted Performance (External
Exam) - 20%

Rehearsal and refinement of performance work

Annotating
texts/scripts with
vocal and movement
decisions

Applying
Stansislavskian
system techniques in
rehearsal

Applying arange of
techniquesin
rehearsal
Completing a
performance concept
for the visiting
examiner

Line learning
Rehearsal
Redrafting exam
practice essays for
section A, Band C of
the Component 3
exam, in order to
develop confidence
and secure writing
style.

Component 2: Scripted Performance (External
Exam) - 20%

Rehearsal and refinement of performance work

Component 3: Theatre Makers in Practice -
Section A - Theatre Evaluation:

Visit to the theatre as a second option to write
about in the final exam

Generation of notes and exam practice.

Annotating
texts/scripts with
vocal and movement
decisions

Applying
Stansislavskian
system techniquesin
rehearsal

Applying a range of
techniquesin
rehearsal
Completing a
performance concept
for the visiting
examiner

Line learning
Rehearsal
Redrafting exam
practice essays for
section A,Band C of
the Component 3
exam, in order to
develop confidence
and secure writing
style.
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Exam) - 20%

Component 2: Scripted Performance (External e Linelearning
e Rehearsal
e Redrafting exam
ance work practice essays for

Finalising perform

section A, B and C of

Component 3: Theatre Makers in Practice - the Component 3

Section A - Theatre Evaluation: exam, in order to
develop confidence

Generation of notes and exam practice. and secure writing
style.

Component 3: Theatre Makers in Practice e Redrafting exam
practice essays for

Revision and practice of Component 3 exam section A, B and C of
the Component 3

exam, in order to
secure the highest
grade possible.

Course Complete

Line learning and rehearsal of scripted performance work
Completion of notes for theatre review

Exam practice for sections A, B and C of the exam paper that
are completed in timed conditions

Fortnightly mini assessments that will focus on practice of sections
A, B and C of the paper.

Main assessment 1: Presentation of a piece of script work
against exam criteria

Main assessment 2: Mock exam on section A of Component
3 - with a focus on a different live performance

Main assessment 3: Complete exam paper - 2 hours and 30
minutes

Main assessment 4: Complete exam paper - 2 hours and 30
minutes

Main assessment 5: Complete exam paper - 2 hours and 30
minutes

Scripts for mono/duo and group piece

Component 3 Section B ‘Machinal’ Student Booklet
Component 3 Section C ‘Lysistrata’ Student Booklet
Component 3 Section A ‘Theatre Evaluation’ Student Booklet
Notes template for Section A ‘Theatre Evaluation’

Pens (black, purple and Green)

Purple exam practice exercise book - Component 3 Section B
‘Machinal’

Purple exam practice exercise book - Component 3 Section C
‘Lysistrata’
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e Purchasing an affordable laptop/chromebook for their child

e Checking their child’s Drama Google Classroom for homework
and revision materials

e Taking them to watch live theatre performances frequently

e Going over lines with their child for their scripted exam

e Purchasing the: Pearson/Edexcel A Level Drama and Theatre
Revision guide

http://youtube.com
https://www.nationaltheatre.org.uk

https://www.franticassembly.co.uk/
https://www.stevenberkoff.com/

https://almeida.co.uk/sophie-treadwell-and-radical-theatre-2
https://www.lagreektheatre.com

https://www.nationaltheatre.org.uk/blog/five-best-sarah-kane-plays
https://essentialdrama.com/sarah-kane/
http://essentialdrama.com/practitioners/antonin-artaud/

e Training with lighting equipment in the Wiseman Drama
Studio

e Opportunities to focus on the role of the director

e Opportunities to focus on the role of a designer
(lighting/sound/costume)

e Opportunities to take part in workshops provided by
professional actors/directors/playwrights

e Opportunities to attend theatre trips

Head of Drama Miss Hampshire -

ms.hampshire@holyfamilycatholicschool.co.uk

Teachers of
Drama

Miss Hampshire -
ms.hampshire@holyfamilycatholicschool.co.uk

Mrs Henry
mrs.henry@holyfamilycatholicschool.co.uk



https://www.pearsonschoolsandfecolleges.co.uk/secondary/subjects/drama-secondary/edexcel-as-and-a-level-drama-and-theatre/edexcel-a-level-drama-and-theatre-student-book-and-activebook-1?_ga=2.269025137.1411462064.1655805397-967878734.1630942077#products
https://www.pearsonschoolsandfecolleges.co.uk/secondary/subjects/drama-secondary/edexcel-as-and-a-level-drama-and-theatre/edexcel-a-level-drama-and-theatre-student-book-and-activebook-1?_ga=2.269025137.1411462064.1655805397-967878734.1630942077#products
http://youtube.com
https://www.nationaltheatre.org.uk/
https://www.franticassembly.co.uk/
https://www.stevenberkoff.com/
https://almeida.co.uk/sophie-treadwell-and-radical-theatre-2
https://www.lagreektheatre.com/
https://www.nationaltheatre.org.uk/blog/five-best-sarah-kane-plays
https://essentialdrama.com/sarah-kane/
http://essentialdrama.com/practitioners/antonin-artaud/
mailto:ms.hampshire@holyfamilycatholicschool.co.uk
mailto:ms.hampshire@holyfamilycatholicschool.co.uk
mailto:mrs.henry@holyfamilycatholicschool.co.uk
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Assessment Criteria for all
components

Component : Devising - 40%

Asgsessment criteria for portfolio

Descripbor (&01): Creating and developing ldeas to
communicabe meaning as part of theatre-making
process (portfolia)

Ll 1 1-=

= Limibed referemnoe b relevant research, contexts and Ikwe theatre,
resulting in superficial cescksbon making.

= Bashc depth and ramnge of research undertaioesn and contexts
[l —a

= Supsrfidal understanding of how aims and intentions are created
throagh e devising process, demonstrated thirough Bmited
dewelopmeent of Independent Heas. Basic understanding of the
ey extract plaoed in the contest of e whole performanoe et

Ll 2 3-8 o erearal

= [Enerally soumd eferenoe o relevant research, contests amd lhee
theatre used o inform appropriate decision meaiing.

= Adeqguabe depth and rangs of resessrch unceEraiesn and contexts
exphonesd.

= Enerally soumd wndersmrding of how alms. and Inmertons ans
crexbed through the devising process, demanstrated thnough
amerging deweiopmant of independent et Adegieshe
understanding of the key exbrac placed in the contest of tha
whiole perfomnance text.

Lewel 3 G—12 Competent

= Secure reference o relevant research, contests amd ve theatre
wsad to inform competent decikion making.

= Consistent depth and range of eseanch undertaken and ocorrbests
expiboned.

= Competent wrnderstanding of how abms and brbentions are cnesbed
through tee devising process, demonstrated through consistent
develpmeant of Independent KHeas. Secure understanding of The
ey ewtranct plsoed bn the conewt of the wihale performanoe et

Ll & 1E2-15 Assired

= Assured referemo: o relevant research, contexts and Ihve theatre
wsad to inform effecthve decision making.

= Comprehansiyve depth and range of research endertaken and
oonbexts exphored

= Confident understanding of hiow aims and imbentions are created
through the devising process, demonstrated thinough assured
develpmeant of Independent Heas. Assured understanding of the
ey Extract placed bn the contewt of e whole performanos et
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Lmwl 5

1TF—-320

Sopdhvistdcobed
= Ao plished referenos bo relesant research, ooarbesTs amd e
Eheadre used bo indform perosptbsss decision mesicing -

= Sophistiated depth and angs of reseanch wndertaken and
conbexts exphomed

= Poroeptive understanding of how alms and imbentions are creatsd
Ehroasgh e dessizing process, demanstrated therough
sophisticated development of independent deas. Penceptive
wnderstanding of the ey extrad piaced in the conhest of the
wahode perfoemna mon bet.




24

dramatic theory and practice (portfolio)

Mo rewsardable material

1-4

Lirnited
= Superfidal onowledge and understanding of the work and
miethododogies of the chosen practfRioner. Hakes supsicial

conrections when applying practifionesrs methodokogkes T own
prachioe.

= Basic ability to refine and amsend work thimugh the ek prmssnt
process inoorder o nealises oneative inbenthons.

+ LUse of subject terminoiogy i Imited and/or iInscourate.

Lzl 2

i e il
= Reasonably sound Enowkedge and understanding of the work and
methodologies of the chosen pradRioner. Hakes generally

appropriate conmections when applying pracitoners
miethododogles o own practice.

= Emerging ability to refine and amend work throwsgh thee
dewelopment process inorder to realise creathve infentions.

= LUze of subjed terminology & generally acourate.

Lewel 3

g

Compeatemnt

= Secure knowledge and undersanding of Hhe waork amd
methododogies of the chosen practRiomer. Competent conmsctions
made when applying praciitioner’s methodologies to own practios.

= Consistent abilty to reflne and amend work thirough the
development process imoorder to reallise creathve Inbentions.

+ Use of subject terminology s competent and accurate.

123-16

Assured
= Confident bnowiasdge and understanding of the work and
methododogies of the chosen pradRioner. Hakes assured

conrections when applying practifionsrs methodokogkes To own
practioe

= Comprehensive abilfty ©o refine and ameend work thirough the
cewelopment process inorder to realise creative intentions.

= lUse of subjed terminology & asoured.

1F=20

Sophisticated

= Sophisticted knowisdge and understanding of the work and
miethododoagies of the Chosen practiiomner. Hakes penoepthse
conmections when applying practifionser's methodoiogies To own
prasctioe.

- abilty to refine and amend work throwgh the
deveinpment process in order to realise creative Inbentions.

= LUse of subjed terminology s aooompilished.




25

Ll

Marking instructions

In &0, analysis s requiired in onrder to resch evaluative judgements and conclusions in the
oanftEst of Student’s owWn work

Evidenoe presentsd showld shaw a balanosd considerachon between analysis amd esaiostion,
and marks ane equally distributed somss thess tao eheEments.

Responses that demonstrate isolyted amalysis without leading o evaluation can
only achieve o maximum of 4 marks.

Mark Descripbor (A04): Analysing and evaluating thelr own

work (portfolio)

Mo rewardable material

Leveal 1

Ll tid

= Supamicial analysis of thelr persomal coavbribution to the process of
exploring ard realising artistic Intentions, application of
performanoe/design sidlls to create Impact on an asdience and
collaboration with otheer thesbre makers.

= Struggles to offer evaluation demonstrating limnted ablity to

formusiate and justilty personal jedgem:snts of how ideas, meandng
and impact are oreabed throwgh appliciton of skills and
oo ks borathan.

= Unesen treatment of analysis and evaluation resufting in a limibed
ownerall nes paoires e

Ll 2

i e ol

= Clear analysis of thelr personal condribation to the process of
exploring ard realising artistic Intentions, application of

performanoe/design sidlls to create Impact on an asdience and
ool boratkon with otheer Theatng maakeErs.

= Cfers partial evaluation demonstrating emerging abidity to
formusiate and justity personal jedgem:snts of how ideas, maandng
and imipact are orexted throwgh appliaton of skills and
oo ks borathan.

= Fartially balanoed trestment of analysis and evaluation resuling i
a chear oweErall response.

Lewel 3

e P DB WL

= Comipetent anakysks of thelr personal contribation to the process of
exploring ard realising artistic Intentions, application of
performance/design sills to create impact on an asdience amd
ool boration with otheer theybre makers.

= Odfers consistent evaluation demonstrating competent ability bo
formuilate and justily personal jedgements of how deas, maaning
and imipact are orexted throwgh applicaton of skills and
oo ks borathkoin.

= Muostly balanced treatment of analysis and evaluation resulting in 3
oomipetent overall res ponge.
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Bescriptor (AC4): Analysing and evaluating their own
work {portfolio)

Lvel 4 13-16 #scired

= Assured analysis of their personal contribetion to the process of
expioning and realising artistic intentions, applcation of
performance/design skilis to create impact on an sudience and
claboration with otheer theatre makers.

= Comprehansive evalugtion semonstrating assured abdiby o
formeulate and justiy personal judgements of how ideas, meaning
and impact are created throwgh application of skills and
collaboration.

= Balanced treatment of analysis and evaluation resuking in an
effective overall response.

Lewel 5 1r=3n Sophisticated

= Acoomplished analysis of their personal contribution to the process
of exploring and realising artistic intentions, application of

peErformance/design skilis o create impact on an sudlience and
olaboration with ofheer theatre makers.

= Perceptive evaluation demonstrating sophisticated abilty o
formeulate and justiy personal judgements of how ideas, meaning
and impact are created throwgh application of skills and
collaboration

= Fully balanced treatment of analysis and evaluation resuking in &
sprune oherall response.
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Assessment criteria for devised performance: performens

Descriptor (A02): Group performance — vocal and
physical skills {performers)

Mo rewardable material

Lewel 1 1-2

« Performance ks often inappropriste or inconsistent, showing a kack
of variety, Rnge and control, with superficial understanding of
how creative choices communicate meaning to the audience.

« Basic technical control in the use of vocal technigues (darity,
pace, inflection, pitch, projection).

+ Limited technical control in the use of physical techniques and

prowemics [gesturs, stillness, stance, contad, use of space and
spatial relationships).

Lewel 2 3-—2

» Performanoe s generally approprate and consistent, showing
emerging variety, range and control, with generally appropriste
understanding of how orextive choloes oommunicabe meaning to
the audiencz.

» Generally sound technical contral in the use of vocal technigues
{clarty, peoe, infection, pitch, projection].

»+ Generally sound technical controd in the use of physical
technigues and prowemics | gesture, stiliness, stance, contad, use
of space and spatial relationships).

Lzl 3 56

Compatent

= Performanoe s appropriste and consistent, showing clear vanety,
range and control, with competent understanding of how creathee
choices comrmunicxte meaning to the audience.

= Competent technical controld In e uss of wocal technques
{clartty, pece, infection, pitch, projection ).
+« Competent technical control in the use of physical techiniques and

proxemics [gesture, stiliness, stance, contadt, use of spaoe and
spatial relationships).

Lzl 4 -8

Assured

« Performance s pertinent and comiprehensive, showing effective
wvarety, range and control throughout, with secure understanding
of ko creative choloss communicate mesaning to the audience.

» Assured techinkcl controd in the use of vooal techinkques
{darity, pace, infection, pitch, projection).

= Assured tedunic@l controd in the use of phwsicl technkques and
prowemics (gesturs, stillness, stance, condadc, use of spaoe and

spatial relationships).




Lewel 5

-1
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Detcoriptor (ADZ): Group performance — vocal and
physical skills { performers)

Sopdhvistl cabied

= Porformanoe & perceptively imbegrabed, sophisticated and
crynamiks, sheowing skiiful varkety, Ange and contmol throwghowt,
with am accomplished understanding of how creathee Choloes
comimuni@ate meaning o e audsnoe.

= Aocomplished technical contmol in e E=me of vooal technigess
fdartty, poce, Infection, pitch, projection).

= Sophistiaied technikcal control im the use of physical technigues
and proxemics (gesture, stillness, stamce, Cobact, use of Spa0e
and spatial relationships).
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Descripbor (AD2): Group perfarmance — use of

characterisation and communication to realise artistic
intentions (performers)

Mo rewardable material

1-2

Lirnited

= (harsdterisation demonstrates a besic understanding of the

rode(s) and practitioner methodologies. Performance has imited
credibility and consistency.

= Superfichl rapport and Inconsistent communication wikh
audience/other performers, shown throwgh keck of sase and

» Bask confribetion to the performnance as @ whole and reallsation
aof the group’s artistic intentions. Performancoe overall has limited
impact and lacics enengy and oomimitment.

Gamneral

= (harscterisation demonstrates a generally sound wderstanding
of the mle(s) and practtioner methodologies. Performance has
some credibility and oonsistenoy.

= Enerally sourd rapport and communication with awdiencs/other
perormiers, shown throwgh emenging case and FW3renEss.

= Epermlly sournd contribution o the performanos a5 a whiole and
resalisation of the group artistic interton. Performanoe owerall has
emerging Impact through some scwand energy and commitment.

Competent

= Charactersation demonstrates a competent understanding of the
rode(s) and practitioner methodoingies. Performance has dear
credibility and consistency.

= Clear rapport ard comimunkcation with audience/othar
pErformiers, shown throwgh secure ease and FWarensEss.

= Competent contribution to the performance as a whobe and
realisation of the group artistic. Performance owerall has chear
impact through consistent emsengy amnd commit ment.

-8

= (haractersation demonstrates an assured uncerstanding of the
rode{s ] and practitioner methodologkss. Performance has secure
credibdlity amd consisbeEncy.

» Efechs mpport and assures commundcation with awdienosfother
performers, shown throwgh assured ease and awareness
thiroughiowt.

= Assuned contribution by the performanoe a5 a3 whole and
realisation of the group artistic intesrbon. Performance overall has
effective Impact through comprehesnshoe enangy and oooemmfbment.




G-10
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Desoriptor (A02): Group performance — use of

characterisation and communication to realise artistic

Sophisticated
= Charaderisation demonstrates a peroeptive understanding of the

= Accomplished rapport and sophisticrted communi@tion with
audiencesother performiers, Shown throwsgh highly-effective cans
and eareness.

= Accomplished confribution to the realisation of the performance
5 3 whole and group artistic intenton. Permormance overall is

dynamikc and skithally creates Impact thirough highly-engaging
energy and cormmitmeent.
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Component 2: Scripted Performance - 20%

Coursework assessment criteria

Visiting examirers will use the following assessment criterta to mark students” waork. Each
meari grid kdentifies which Assessment Objective is being @rgeted.

Asgessment criteria for group performance: performers

Drescriptor (A02): Group performance — vocal and
physical skills {performers)

1] Mo reswwardabke material

Lewel 1 1-2 Lirmited

+ Performance = often inappropriate o Inconsistent, Showing 3 keck
of variety, range and combnol, with superficial sndersTanding of
heorwy creative chodces communicates mesaning to the sudienoe.

+ Baszic technical contmol in the wse of vical technigues [(darty,
pxoe, infection, pitch, projection ).

= Limnifted techimical condrod in tThe wse of physical technigues and
promemics (gesture, stiliness, stance, contact, use of space and
spatial relationships].

Ll 2 1—4 i e il

= Performance s generally appropriate and onsishent, showing
amergirg varkety, range and confrod, with gensrally apEopriahe
understanding of how crextiee CholDes omimankcate meaning to:
[ gl [Ty e

= imEnerally soumd technical oombnod In thee use of wooal bechnigusess
[clarity, peeoe, infection, plich, projecticn ).

= (mEnerally sound bechnbcal oombnod Inthes use of phvyskcal
technigues and proxemikcs [pesture, stillness, samoe, contad, use
of space arnd spatial relationships].

Lewel 3 5T Competent

= Performance s appropriste and consistent, showing dear vanaty,
range and control, with competent understanding of how creatie
cholces communicxte meeaning to the audence.

= Competent technical combrod in e use of wocal techniguess
fclarity, peoe,. infection, pitch, projection ).

= Competent technical combrol In e use of physkcal techiniques amd
prowemics [gestune, stilliness, stance, conimot, wes of Speaoe and
spatial relationships].

Lzl 4 B=-10 Assured

= Parformanoe ks pertinent and comiprehenshe, showing effective
warethy, range and ooarbrod throughout, with confident
understanding of how crextive choloes comimunicate meaning bo
[ g [Ty e

= Assured tedunicl comtrod in the ose of vwooal techenbkgues
[clarity, peeoe, infection, plich, projecticn ).
= Assured techinicl comtrod in the use of physicd technlkgques and

proxeEmics (gestune, stiliness, stance, confadct, use of space and
spatial relationships].




Lewel 5

11-13F
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Descriptor (ADZ} Group peErformance — vocal amnd
physical skills [ performers)

Sophisticated

+ Peorformance is peroeptively inbegrated, sophisticated and
diynamic, shawing skifful warkety, mngs and contml throughout,
with an accomplished understanding of hiow creathse choloes
comimunicate meaning o the awdenos.

= Accomplished technical control in the w=e of vooal techiniguss
{clartty, o, Infection, pitch, projecticn ).

+ Sophisticated technical controd Inthe wse of physical iechhigues
and promemics [gesture, stiliness, stance, comtact, uee of Space
and spatial meationships).




33

Descripter (402} Group performance —

characterisation and communication (performers)

Mo rewandabée imaterial

Lewel 1

s Characterzation demonstrates a besic understanding of the mole
aind Its context within the performance, showing Bmited credibdlity
aind consisency.

= Characbersation kecks clarty, with obviows lapses in focus amd
confdence.

» Superfidal rapport amd Inconsistent commeunlcation with
audiencefother performers showm through lack of ease and
FAArCness.

Ll X

» Charcterzation demaonstrates a generally sound understanding
of the roke and s context within the perfiarmance, showing
emerging credibify and consishenoy.

+ Charachersation ks generally ckear, showing emenging focus and
confidence.

= [zenerally sournd mRpport and ocommmunicatiosn with awdencefother
performeers, shown throsgh emerging ease and @ nemess.

Lewel 3

Comipatent

« Charachersation demonstrates a competent understanding of e
rode and Bs context within the performance, shaown by dear
credibility and oonsstency.

» Characbersation i sustained, Showing clear focus and confidemis.

= Clear pport amd comimundcation with aisdienoe/other
performeers, Shown throwgh secure ease and areaneness.

Lewel 4

B-10

Ascured

+ Charcersation demonstrates an assured understanding of the
rode and fs context within the performance, showing secune
credibllity and oonsshency.

» Charchersation i effective, showing secure foous and
confidence.

+« Effective rapport and assured communication with awsdienoe/other
pErformeers, Shiwwn throwsgh assured e3se and awarensss

throughout.

Level 5

I1-12

Sophisticabed

+ Charcersation demonstrates a percepiive understanding of the
riodhe and RS context within the performnancs, shaosni by
accomplished credibilty and oons ey

+ Charactersation i skilhul and highly engaging, showing
accomplished focus amd oonfidenoe.

= Aocoomplished apport and sophisticated commsnication with

audiencefother performers, shown throwgh highly-effective ease
and awarensss.
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Descriptor (AD2): Group performance — Interpretation
and realisation of artistic intentions (performers)

Mo rewardable material

= Demonstrates a superficlal inberpretation of the text in
perormance, showing a limited understanding of payaright's
Immentions.

= Perfrmano: demonstrates inconsisent understanding of
language, style, genre and theatrical conventions.

=« Basht contribastion to the performancos as 3 wihaobe and e lsstion

of the group’s artistic Intentions. Performanoe overall fas lmibed
impact and |aoks anergy and comamitmeent.

Lewel 2

= Demonsrabes an emerging Interpretation of the et in
performance, showing gersrally sound understanding of
playaright's Intentians.

= Performance demonstrates generally sound understanding of
lamguage, style, genm and theatrcal conventions.

= EEnerally sourd contribution T the performanos as 3 whiole and
realisatian of the group artistic intenton. Performance overall has
emerging impact through dear energyy and commitment.

Lewel 3

Competent

= Demonsirates 3 chear Interpretation of the bext in performandce,
shoawing comipetent understanding of playwright's Intentions.

= Perfrmance demonstrates comipetent urderstanding of language,
style, genre and theatrical comventions.

w Clear conbrbethon o the perfformance as a whole and reallsation
od the group artistic ntention. Performance cverall has dear
imipact through consistent energy and oomemibment

B-10

» Demonstrabes an effective interpretation of the text in

perfommance, showing an assured understanding of playsright's
intentions.

= Performance demonstrates a comprelsensive understanding of
languaige, style, genre and thestrical conventions.

= Assured oomtribution to the performance 35 5 whole and
reslisation of the group artistic intenton. Performanos overall ks
effective Impad through comprebensive nergy and commiEment.

11-1%

Sophisticated

= Demonstrabes a sophisticabed Interpretation of e tewt in
perfommance, showing a perceptive understanding of playwright's
intentions.

= Perormance demonstrates perceptive understanding of language,
style, genre and thastrical conventions.

= Accomplished condribution to the performance as @ wioks 3nd
reslisation of the group artistic intenton. Performance overall is
dynamikc and skilfully creates impadt through highdy-engaging

enemy and oommitment.
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Assesament criteria for monalogue or duslogue performance

[P o [ ———

1] Mo rewardabie material

Lewel 1 1-4 Lirnited

= Basic technical contnal in the wse of wooal and physical bechnigues
(darity, paoe, Infedtion, pitch, projection/gestune, stiliness,
stance, oontact, use of space and spatial relationships).
Performanoe 15 often inappropriane or Inconsisent, showing 3 keck
of wariety, range and combnol,

= Chamdersation demonstrates a supemicial understanding of the
rodz and Rs context within the performiancs.

+ Superfidal rapport and Inconsistent communication with
audiencesother performer, shown through lack of ease and
FEAMENESS.

+ Demonstrabes a superficlal interpretation of the bewt in
performance, showing a limited understanding of plaaright’s
Imhemtions.

+ Basic realisation of artistic imtentions In performance.

Performance overall fes limibed Impacs and ks anengy and
CoHmamiErmeent.

Lawal 3 53 iz ral

= Emarging technical cortrol in the use of wocal amd piysical
technigues (darty, pace, inflection, pich, projection/pesture,
stillmeess, stanoe, ontact, use of spate and spatial rdationships).
Performance is genarally approprate or consistent, showing
amerging varkety, range and control.

» Chamdersation demonstrates an emenging underst@nding of the
rod2 and Rs context within the performance.

+ EEnerally sourd mpport and communication with asdiznes/other
performeer, shown through emenging ease and awansness.

» Demonsrates an emerging Interpretation of the tesd in
periormance, showing a generally sound uweders@nding of
playaright's Intentikins.

« Generally sound realisation of artistic intention in performance.
Performance overall has emerging impact through some sound
enengy and commitment.

Lewel 3 1o-14 Compatent

= Consistent techndcal contr Ini the wse of wooal and physical

technigues [darity, pace, inflection, pitch, projectionfgesture,
stillmeess, stance, contact, use of space and spatial redationships ).
Performano: |5 appropriate and consistent, showing clear varely
range and control.

» Characterisation demonstrates a secure understanding of the role
and Its combext within the performano:.

» Clear mpport amd communidcation with audience/other perfommer,
shown thmugh seoure ease and JwWanEness.

» Demonstrates a cear interpretation of the text in perfonmance,
shiawing a comipetent urderstanading of playaright's intentians.

= Clear realisation of artistic intention in performance. Perfiomanoz

owerall has chear Impad through consistent energy and
oo FErmezart.
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Descoriptor {A02): Mono/duo performance

Lewvel 4 15-1% Azsured

= Assured tedunicel controd in the use of vooal and phrysical
technigues [darity, pace, inflection, pitch, projection/gesture,
stillmess, stanoe, contact, use of space and spatial rdationships].
Performano: 15 pertinent ard comprehensive, showing effective
varely, range and ooabrod throughout.

= Charadersation demonsrates an asured understanding of tha
rode and s context within the performanoe.

= Effedtive rApEon and assured communication with asdencefother
peerformeer, shovwn thircugh assured e3se and BwWarenass
thircughout

= Demonsrates an effective interpretation of the text in
performance, showing an assured understanding of plrywright's
Imitemtions.

= Acsured realisation of amistic Intention In performancoe.
Performance overall has effective iImipact through comprehenshee
@nEngy and oomamitimsent.

Level 5 A0—34 Sophisticated

« Accompiished technical control in the use vocal and physical
techniques (darity, pace, inflection, pitch, projection/gesture,
stilmess, stance, contact, use of space and spatial relationships).
Performance ts perceptively integrated, sophisticated and
dynamic, showing skifful variety, mnge and control throughout.

+ Chamctersation demonstrates a perceptive understanding of the
rode and s context within the performance.

= Aooomiplished rapport ard sophisticated comimuonlcsation with
audiencesother performer, shown through highly-effective ease
and ysarensss.

= Demondrates 3 sophisticated Interprefation of the text in
performance, showing a perceptive understanding of playwright's
infentions.

« Accomiplished rexslsation of artistic inbentions In performnanos.
Perfprmanoe overall is dynamic ard sidifully creates impact

throwgh highly-engaging enengy and commitment
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Component 3: Theatre Makers in Practice - 40%

Component 3: Theatre Makers in Practice — mark scheme

Saction &: Live Theatre Evaluation

Question
Number

Analyse and evaluate the live performance you have seen in light of the

following statemeant:

‘Live parfarmance has nothing b say o & young sudience.’

Your answer should:

» include anelysis and evaluation of key moments from the performance you
hawe sean and the contribution made by different thaatre makers

» offer balanced consideration betwesn your analyss and evaluation of the
parformance and your respanse to the staternant.

A&0d = 20 marks

This question asks the candidate to respond to & thought-provoking Statement
in light of thelr live thestre expedence. At the haart of the staterment & the
debate that X1st century theatre has nothing to say to & young audience.
Candidates will nsed to engage with the statement &5 Inforrmed members of the
audience and discuss the contribution made by at kst two different theatre

rmakers.

E.:ndb:latu. might référ to the following In their reponse:
argurments that agres, disagree or offer & balanced reaction to the
;Latemant

= pnalysis and understanding of the robe of the director and how various
production values have been used to communicate idess and meaning to an
gudience

v pnalysis and evaluation of how drematic demants have bean used Lo crapts
theatrical impact such a4 set, lighting, coStume, Sound, staging and adting

v the eyaluation of kiy thegtre makers, their collaboration amd the
contribution they have made to specific espects of the production

= consideration of pedformance style, influence and theatrical interpretation

»  pnalysis of and refemence to key moments

v pnalyiis of sudience and sudience resction

v refErences o other art forms and the role of thaatre in odety

»  pnalysis and egaluation of the averall sims and intentiong of the production .
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Marking instructions

In ADd, analysis is required in order to resch eveluative judgements and conclusions in the
conbext of students awn work. Responses mest show halanced consideration babwaan
analysis and evaluation and marks are equally distributed atross these bwo elements.

Rasponses that dermanstrate isolated analysis without evaleation can only schieve &
rmaximum of 4 rmarks.

Level Mark | Descriptor (AD4)

i) Mo rewardable material.

Level 1 1-4 Limited

» Descriptive, basic approach with underdeveloped analysis of live
performance elements, supported by a limited knowledge and
understanding and limited use of Subject-specific terminalogy.

»  Limited evalustion demonstrating limited ability to formulate and
justify personal judgerments of how ideas, meening and Impact
hawve besn crsated by relevant theatre makers.

»  Unéven trestrment of anelysis and evaluation with & tentative
attempt to engage with the statement, regulting in a limited
oierall responge,

Level 2 8 General

»  Generally appropriate approach with partial analysi of live
performance eements supporteéd by sdequate knowledge and
understanding and use of generally accurate subject-specific
terminalogy.

»  Emenging evaluation demonstrating basic ability to formulate and
justify personal judgernents of how Idea<, meaning and impact are
created by theatre makers” use of production values and dramatic
eements.

»  Generally sound retponde Supported by emerging but Inconsistent
maments of analysis and evaluation, with a general atternpt to
engage with the stabement.

Level 3 | 5-12 Competent

» Chear approach with competent analysis of lve performance
eerments, supported by Secure knowledge and underdtanding and
atturate use of subject-specific terrminalogy.

» ConsiStent evaluation demonstrating adequate ability to formulate
and justify personal judgerments of how Ideas, meaning and impact
are created by different thaatre makers” use of prodection values
and dramatic elements.

» (lear personal response with consistent and generally balanced
analysi and evaluation, $howing & Secure reasoning, Interpretation
and engagement with the statement.

Level 4 13-16 | Assured

» Confident approach with assured analysis of lve performance
elerments, supported by comprehensive knowledge and
understanding and effective use of subject-specific terminalogy.

» Effective evaluation demonstrating assured ability to formulate and
justify personal judgements of how ideas, meaning and impact are
creagted by different thestre makers”’ i of pradection valees and
dramatic elerments.

»  Comprebensive permonal responds with sSsured and balanoed
analysis and evaluation, showing confldent reasoning,
inbepretation and engagerment with the skatermant.
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Level

Mark

Descriptor (AQ4)

Level §

17-20

Sophisticated

= Critical and perceptive approach with sophisticated analysis of live
performance dements, supported by pracise knowledge and
understanding and articulate use of subject-specific terminology.

» Perceptive evaluation demonstrating accormplished ability to
formulate and justify personal judgements of how ideas, meaning
and impact are created by different thaatre makers’ use af
production values and drarmatic eements.

= Sophisticated and in-depth personal response which perceptively
draws together relevant and balanced elerments of analysls and
evaluation, showing sensithve reasoning, Interpretation and
engagement with the statement.
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Question
Number

Analyie and evaluate the ive performance you hawve seen in light of the

fellawing statament:
‘Theatre makers today rely too mudh on technalogy to impress. sudiences. '
Your andwer hould:

- include analysts and evaluation of key moments from the performance you

have seen and the contribution made by différént theatre makers
* offér balanced consideration betwesn your analyss and evaluation of the

performance and your response to the staternent.

AQd = 20 marks

Thi§ question asks the candidate to respond to & thought-provaking statement
in light of their live theatré expedence, AL the heart of the staterment & the
debate that contemparary theatre makers rely too heavily on technology to
irmpress audiences, Candidates will need to engage with the staterment a5
informed mémbers of the audience and discuss the contribution made by st
least two different theatre makers.

E.:ru:lrﬂatu. might refer to the following in their retponse:
arurnents that agree, disagrées or offer a balanced reaction to the
CLEbEmEnt

*  pnalysis and understanding of the role of the director and how various
production values have been used to communicate ideas and meaning to an
pudience

»  gnalysis and evalustian af how dramatic demeants heve been used bo cregbe
theatrical impact such a5 set, lighting, costume, Sound, staging and acting

»  the evalugtion of key theatre makers, thelr collaboration and the

contribution they have made to specific aspedts of the praduction

consideration of peformance style, influénce and theatrical interpretation

analysis of and refenrence to key morments

pnalysis of audience and sudience resction

references to ather art forms and the role of theatre in wocletky

analysls and evaluation of the averall airms and Intentions of the production.
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Marking instructions
In AD4, analysi is required in order to reach evaluative judgements and conclusions in the

context of student’s own work. Responses must show balanced consideration between
analysk and evaluation and marks are equally dstribubed across these two eements.,

Reasponses that dermanstrate solabed analvis without evaluation can only achieve &

rdsimum of 4 marks.

Level

Mark

Descriptor (AQ4)

0

Mo rewardable material.

Lewvel 1

1-4

Limited

» Descriptive, basic approach with underdeveloped analysi of live
performance elements, Ssupparted by a limited knowledge and
understanding and limited use of Subject-specific berminalogy.

= Limited evaluation demonstrating limited ability to formulate and
Justify personal judgerments of how [deas, meaning and impadt
hawe been created by elevant thestre makers

»  Uneven trestrment of analysis and evaluation with a tentative
sttempt to engage with the statement, refulting in & limited
frirall réspongs,

Level 2

8

General

» (Generally appropriate approach with partial analysi of liee
performance elements supported by adequate knowledge and
understanding and use of generally acturate subject-specific
terminalogy.

» Emenging evaluation demonstrating basic ability to formulate and
Justify personal judgernents of how ideas, meaning and Impact are
created by theatre makers” use of production values and dramatic
eements.

= Generally $ound response supportéd by emerging but inmnsdstent
moments of analysis and evaluation, with a general attermpt to
engage with the statement.

Lewvel 3

§5-12

Competent

»  (Clear approach with competent analysis of live peformance
sements, supported by Secure knowledge and understanding and
Bcturate e of Subject-Lpedhic terminolagy.

=  Congistent evaluation demonstrating adeguate ability to formulate
and justify personal judgements of how ideas, meaning and Impact
are created by different theatre makers' use of production values
and dramatic elements.

=  Clear persongl response with consistent and generally balanced
analysis and evalustion, showing & Setune reasoning,
interpretation and engagement with the statement.

Level 4

13-16

Assured

«  Confidéent approach with asurd snabysis of live performancs
eerments, supported by comprehensive knowlédge and
understanding and effective use of Subject-specific terminology.

= Effective evalustion demonstrating assured ability to formulate and
justify personal judgements of how ideas, meaning and impact are
crigted by different thaatre makers” vSe of praodection values and
dramatic slemants.

« Comprebenshve personal response with sSsured and balanced
analysk and evaluation, showing confldent reasoning,
inbempretation end engagerment with the staberment.
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Level Mark | Descriptor (AQ4)

Level 5 | 17-20 | Sophisticated

= (Critical and perceptive approach with sophisticated analysis of lve
perfarmance dements, supported by precise knowledge and
understanding and articulabe use of subject-specific termindlogy.

* Perceptive évaluation déemonstrating sccomplished ability to
formulate and justify personal judgements of how idéas, meaning
and Impact are créaated by different thastre makers” use of
production values and dramatic elemeants.,

= Sophisticated and in-depth personal response which perteptively
draws togethér relevant and balanced elements of analysis and
evaluation, shawing Sensitive réasoning, Intérpretation and
engagement with the statement.
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ﬁ‘-ucl:lnn B: Page to Stage: Realising a Performance Text

Question | As 8 performer, outline how you would use movement to create an
Wumber | impact on the audience in the portrayal of one character in this extract.
Your answer should make referance o the parformance fext & 4
whiia,
3 AD3 = 18 marks

Thits question & about acting and specifically asks the candidate to explaln how
gvernent might bé used by oné character festured In the exdract. Candidates
should e the éxtract to qualify their idess and intentions and make reference

to the text a5 & whole.

E.:ndr:l.:tu. might refer to the following In their retponse:
interpretation of character

»  charactersation and the relationghip babween other characters in the axtract

* e of gesture, polse, stillness, body language, facial expressions and atheér
farms of non-verbal communication

»  thé relationship between movement and Lpeech

= the influence or use of props in relation to Movement

bl of space, levels and proxemics

»  pnbrances and axits

=  performance style and theatrical influence

»  ntended sudience impact.
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Marking instructions
» & marks for dermonstration of knowledge and understanding of how theatns @5 developed.
= 12 marks for dermonstration of knowledge and understanding of how thestne |5
performmed.
Reponges that dermanstrate knowledge and vnderstanding of how theatre 1€ devsoped anly
without discusging how this & applied in performancs: can only achieve 8 madrmum of &

rarks.

Responses that dermanstrate isolatéd knowledge without linked understanding can anly
achieve & maximum of 3 marks

Level

Mark

Descriptor (AOD3)

1]

Mo rewardable material.

Lewvel 1

1-3

Lirmited

Superficial interpretation of the extract showing 2 limited
knowhedge and underttanding of how Ideas and inbentions ané
developed.

Bagic knowledge of theatrical eléments and technigues showing
limited understanding of their application in the performencs of the
Extract.

Dernonstrates superficial mnsideration of how theatrical elements
can be used in performance to create mood and atrmasphens,
ormmunicate meaning and create impact on an audiemte.

Limited ideas and examples are offered from the extract and the
text a5 a whale. Uses basic or iInaccurate subject-specific
Ermindalogy.

Level 2

4-F

Ganeral

Generally Lound intérpretation of the edract thowing adequats
knowledge and understanding of how idess and inbentions are
developed.

Adequate knowkedge af thestrical elements and technigues
chowing emérging understanding of their application in the
perfonmance of the extract.

Demonsirates generally sound consideration of how theatrical
elements can be wed in performance o creaté mood, stmosphens
and impact and cmmunicabe meening o an audience.

Adequate (deas and examples are offered from the extract and the
bext &% & whils. Uses generally sccurate subject -Lpecific
termimalogy.

Level 3

8-11

Competent

Seture interprétation of the extract showing competent knowladge
gnd understanding of how idess and intentions ane devsloped.
Competént knowledge of theatrical elements and techniguet
chowing cléear understanding of thelr application in the
performance of the extract.

Dermonstrates clear consideration of how theatrical elements can
be used in perfonmence to oreste mood, atrmasphers and impact
gnd comrmunicate meaning to an audience.

Competent ideas and examples are offered from the extract and
the text &% 8 whils. Uged securate subject-Specific barrminology.
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Level

Descriptor (AD3)

Level 4

12-15

Agsured

dssured interpratation of the adract showing afféctive knowledge
gnd understanding of how idess and Intentions ane dessoped.
Assured knowledge of theatrical elerments and technigues Showing
effective understanding of their application in the performance of
the astract,

Dermonstrates affective cansideration of haw theatrical alemen s
can be used in perfommancg o oresbe mosd . atmasphers and
impact and cormmunicate meaning to an sudience.

Confident idest and wse of exarmpbes fram the exiract and the bExk
g5 B whole. Effective e of subject-specific barminalogy.

Level §

16-18

Sophisticated

Sophisticated inberpretation of the extract showing oormprehenghee
knowledge and understanding of how ideas and intentions ans
developed.

Comprehénshee knowledge af theatrical elements and technigues
showing perceptive vnderstanding of thelr application in the
performance of the edract.

Cermansirates ophsticabed consideratian aff how thestrical
elemeénts can be wed in performance o creabe mood, atmosphens
gnd impact and comrmunicate meaning o an audience.
Comprehénshe idess and evamples an: offéred from the extract
gnd the bext 8% & whole, Articulate e of Subject-Spedfic
tErminalogy.
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Questian | As a designer, outline how one theatrical element could be developed to
Mumber create impact in this extract.

Your answer should make referance o Mhe performancs fevl 25 5 wihala,
1 A03 = 18 marks

Thi& questtion is about design and specifically ask< the candidate to explain how
ane specific theatrical eement can be developed to communicate ideas and
create impact In performance. Theatrical elements might include reference to
it lighting, costurne, Sound or use of space. Candidates should use the extract

to qualify their ideas and intentions and make reference to the text a5 & whole.

Eﬂndld.:r.u. right refer to the fallowing in their response:
how their chosen theatrical element can be developed to creste moad,
atmosphere, meaning and impact for an audience

= how their chosen theatrical slerment can be developed to communicate ideas
ko an audience

=  how the impact of thelr work can bé developed &5 & result of the
congideration aff albernative jdasg
attor/audience relationship
use of theatrical venue, Space, levels and proxermics
entrances and exils
the affect of spedfic echnical and raative choloas
designing to reflect the style and atmotphene of the performance text
research relating to the context of the text, such a3 time pedod, Locial,
paditical, cultural aspeds that deselop and cormmunicate [deas through their
chogan thestrical al@meant

»  inbended pudiencd mpacd.
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Marking instructions

& marks far dermanstration of knowledge and understanding of how thestne § panfbrrmead.
» 12 marks for demanstration of knoededge and understanding of how thaatne |5
deEvaliped,

Pesponses thet demonstrate knowledge and vnderstanding of how theatre & performed andy
without discusing how this it s deweloped can only achiégve & maxirmurm of & marks.

Paspanses thet dermanstirate isolated knowledge without linked understanding can only
adhieve & madmom of I marks

Lewvel

'+

rewardable material.

Level 1

Lirmited

Superficial interpretation of the ectract showing a lirmited
knowledge and understanding of how ideas and inbentians ane
dhérvrisd copindd.

Dermanstrates superficial consideration of how theatrical elements
can be developad o create moad and atmosphere, cormmunicats
m&aning and creake impact thraugh the extrad.

Basic knowledge of theatrical elements and technigues showing
limited understanding of their application in the perfonmance.
Uimitesd idemas and exarmples are offered from the extract and the
text &% a whole. Uses basic or inatturate subjec-specific
terminaloony.

Level 2

4-F

General

Generally sound interpretation of the extract shawing adequate
knowledge and understanding of how ideas and inbentians ane
dhérvrislonpindd.

Dernonsirates generally sound consideration of how thestrical
Mements can be developed to creste mood, atrmasphene and
impadt and carmmunicate rmeaning thraugh the éextract.
Adequate knowledge of thestrical Mements and bechnigues
chowing emerging understanding of their application in the
performance of the exdract.

Adequate ideas end examplét aré affered frorm the extract and the
text &% & whale. Uses generally accurate subject-specific
terminalogy.

Level 3

#B-11

Co

mpetent
Secure interpretation of the extract showing competent knowledge
gnd understanding of how ldest and intentions are dessloped.
Dermonstrates dear conslderation of haw theatrical alements can
be developad to create mood, atmosphere and impact and
tarmmunicabe meaning through the éextract.

Competent knowledge of thaatrical elements and technigues
showing clear understanding of their application in the
performmance of the extract.

Competént idess and examples are offered from the extract and
the text &5 a8 whole. Uses sccurabe subject-Specific berrminology.
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Level

Descriptor {AD3)

Level 4

12-15

Agsured

Assured interpretation of the extract showing effective knowladge
and understanding of how idess and inténtions aré developed.
Cemanstrates effective consideration of how theatrical elements
£an ba developad 1o craste moad, atmosghen: and Impact and
communicate meaning through the extract.

Assured knowledge of theatrical elements and bechniques showing
effective understanding of their application In the pedformance of
the extract.

Confident idess and woe of exarnples frorm the axtract and the baxt
85 & whole. Effective use of subject-specific terminalogy.

Level §

16-18

Sophisticated

Sophisticated interpretation of the extract showing comprehenghe
knowledge and understanding of how ideas and Intentions are
developed.

Darmanstrates sophigticated consideration of how thestrical
elements can be developed to create mood, atrmasphere and
Impact and communicate meaning through the extract.
Comprehenshve knowledge of theatrical elements and technigues
ghowing perceptive understanding of their application in the
performance of the extract.

Comprehensive ideas and examples ane offered from the extract
and the text 85 & whole. Articulate pe of subject-4pedfic
berminglogy.
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Section C: Interpreting a Performance Text

Questian
Mumber

A= & direcior, Giscuss how you would epply the methodologies of your chosen
theatre practitioner to the acting styles used In your production conoept.

Your answer must focws on the named section lsted above for pour chosen
perfarmance text.

Your answer must make reference to:

v the oeirall gims of your production concept in retponse o the pley as a whobs
= howw wour practical ideas will work in perfiormancs

* the original performance conditions of your chosen perforrnance] bext.

AD3 = 24 marks

This question asks the candidate to respond a5 & theatre director and dgcuss
how they hawve applied the methodologies of & recognised theatre prectitioner to
their production cancept. The focus of the response should be on the overall
acting style(s) and how the ideas of their chosen theatre practitioner might be
realised and applied in & live performance conbext.

Candidates are alo asked to dermansirate knowledge and vnderstanding of the
origingl performance conditions of their chossn baxt. However, this 1§ a question
abaut the bext in peformance; it & not & history etay. References to the
origingl production should demongtrate an understanding and awarenass ol how
the bext was first performed. Candidetes should then use this knowledge to
show how the canditions of the ariginal paformance have infarmed their own
creative and theatrical ideas as directors.

Eﬂndldal:u. might refer ko the following in their retponse:
redavant practitiorser theory, research or influsnse

=  reference @ ather practitioners and theatre makers

=  pwverall performance sthydes)

= e e of prodection valees or dramatic/theatrical elements @
communicete idess and meaning o an audiende

= the overall acting style{s) and interpretation of key roles

= characterigation induding the e of voice, language, gesture, poise,
gtillmess or other forms of non-warbal comrmunication

= e off theatrical wene, stage space, levels and procermics

v Entrancss and exits
thee relationghip beltwesn characters

» e relationghip bebwean actors and sodismnse.

Theie guéstion asks the candidate bo focus an 8 narmed Section in thair chosen
performance text and the majority of examples offered shauld corme from this
spadfic section. Howewer, candidates must also discuss how their preduction
concept will wark in the context of the play as a whale.

A

Candidates exploring this named section might refer bo:
* the moment Antigone 15 bed away by the guards

v the use of chorus

= the arrival of Teiresias,

Doctor Fawstus (Text 4)

Candidates exploring this named section might refer bo:
» Maphistopheles sanjuring the invisibility spall

* the entrance of the Pape, Cardinals and Friars

»  the ‘ghostly” behaviour Bt thie banguet.
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5 contd

Hedda Gabler

Candidates exploring this named sedtion might réefer bo:
= the stillness and Silence of the opéening rmarments

= Berthe's arrival with the letter

* The entrance of Tesman.

Lysistrata

Candidates exploring this named section rmight refer bo:
»  the exit of The Women to the Acropalis

* the entrance of The Cld Hen

»  the srmoke oreated from the coals.

The Maids

Candidates axploring this named saction might refer bo:

» the arpument betwean Claire and Solange

v the setting of the mom, windows, doors and the negotistion of space
»  the telephone call.

The School for Scandal

Candidates exploring this named sedtion might refer bo:
» the antrance of Sir Peter and Lady Tearle’s

= the argument between Sir Peter and Lady Teazle

o Lady Tearke's exit and Sie Peter’s final addness.

The Tempest
Candidates exploring this named section might refer bo:

= the entrance of Caliban
= Trinculo's disoowery of Caliban

= Stephano and Trnculas ermerging panic.

Waiting for Godot

Candidates exploring this named Section raight refér bo:
= Estragon and Viadimir's investigation of Lucky

= the migtreastment of Lucky by Pozng

= Estragon fecuring the bones.

Woyzeck
Candidatet exploring this named section might refer to:

»  the Doctar's exemination of Woyzeck and Marie
= the entrance of The Cagtain
»  fndres amnd The Greandmother in the woods,
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Marking instructions
Mark= are equally distributed for demonstration of knowledge and understanding of how

theatre i devalosed and how theatre £ performed.
Responsas must show Salgncad contiderstian babwean thase elamants,

Responses that demonstrate Kaolated knowledge without linked understanding can only
achieve & maxirmurm of 4 marks.

Level

Mark

Descriptor (AD3)

0

iy

rewardable material.

Level 1

1-4

Limited

Descriptive approach that struggles to connect the production
concept with theé pedformance téxt, demonstrating bagic
kntwledge and limited understanding.

Limited use of examples and kéy moments to justify ideas and
intentions to create impact an the audienoe.

Superficial references made to practitioner’s methodologies and
how they can be agplied to their production comcapt, in relation ko
the specific eement identifiad in the quettion.

Bagic, inaccurate or imelevant resaarch applied in relation to the
arginal perfarmance conditions.

Lewel 2

5-9

Ge

neral

Generally sound approach that makes adequate connections
between the production concept and the performance text,
demonstrating adequate knowledge and some understanding.
Generally appropriate use of examples and key moments to justify
idess and intentions to create impadt on the audience.

Clear knowledge and ermemging understanding of the practitioner’s
methodalogies, which are applied inconsistently to thelr prodwction
cancept, in relation to the spacfic alemant Mantifed in the
GueELhan.

Generally adequate research applied in relation to the ariginal
performance conditions; however connections may not be made to
the production cancepl.

Level 3

10-14

Co

mpetent
Secure approach that makes coberent connections bebween the
production cancept and the performance text, demonstrating
competent knowledge and understanding.

Consistent and dear ude of exarmples and key maments to justify
idees and intentions to create impact on the audience.

Secure knowledge and understanding of the practitioner’s
methodologies, which are competently applied o their paduection
conceat, in relation to the specific alement identified in the
e,

Cormpetent research applied in nelation to the ariginel pedformance
conditions with clesr connectiong made to the production concept.
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Level

Mark

Descriptor (AD3)

Lewvel 4

15-19

Assured

Confident epproach that makes asdured comméctions babween the
produdion concept and the performance bext, demongtrating
ormprehensise knowledge and understanding.

Comprehanghne use of examples and key moments to justify
treative idess and intentions to create impact on the audience.
Confident knowledge and wndecstanding of the practitioner's
méthodaloghes, which are effectively applied ta thelr production
concept, in relation to the specific elerment identifed in the
QuEChion .

Comprehenghve ressanch applied in ralation ba the original
performance conditions with assured connections made to the
produdion concept.

Level 5

H-24

Sophisticated

Perceptive approach that mekes sophisticated connections
batween the prodection concept and the parfarmance bxt,
demonstrating acoomplished knowledge and understanding.
Pérceptive we of ecarmples and ey morments o justify craative
idaas and intentions bo create impect on the audiencs.
AccomplEhed knowledge and understanding of the practitioner
methodaloges, which are spplied perceptively spplied to ther
produdion concept, in relation to the specific alement identified in
the questtion.

Perceptive rebearch applied in nelation to the arigingl performance
monditions with sophisticated connections made o the prodection
onceEplk.




Assessment Objectives

What will | be marked on?
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Assessment What does it mean?
objective

% in
GCE

AO] Create and develop ideas to
communicate meaning as
part of the theatre-making
process, making connections
between dramatic theory and
practice

20

AO02 Apply theatrical skills to
realise artistic intentions in
live performance

30

AO03 Demonstrate knowledge and
understanding of how drama
and theatre is developed and
performed

30

A04 Analyse and evaluate their
own work and the work of
others

20

TOTAL

100
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Useful People and points of contact:

Head of Drama:
Miss Hampshire:

ms.hampshire@holyfamilycatholicschool.co.uk

Head of Sixth Form:
Mrs Wilbraham:

mrs.wilbraham@holyfamilycatholicschool.co.uk

Head of Year 12:
Mrs Belgrave

Head of Year 13:
Mr Wilbraham

mr.wilbraham@holyfamilycatholicschool.co.uk

Contact your teacher directly via email or through google
classroom and they will be able to help you directly with Drama
and Theatre concerns or questions!



mailto:f.wilbraham@holyfamily.waltham.sch.uk
mailto:mr.wilbraham@holyfamilycatholicschool.co.uk

